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religious faith, the 'fiend,' the 'evil one' in 
whose existence Gretchen believes as firmly as 
she does in the existence of God. 

The scene in the Cathedral stands in the 
closest relation to the scene in the dungeon. 
Gretchen, the beloved of Faust, whom she 
still loves with every fibre of her heart, resists 
resolutely the offer of freedom and of what- 
ever happiness a life with the beloved man 
might yet have in store for her. It is true she 
is crazed, and her instinctive horror of Mephis- 
topheles drives her into a frenzy, but all this is 
the result of the despairing thoughts that 
possess her mind. She has learned — her con- 
fessor must have told her so — that she cannot 
gain any hope of forgiveness in the world to 
come, unless she offers her own life in expia- 
tion. Who does not feel the misery of this 
stricken soul as she writhes in her anguish ! 
But she must resist — she must give up free- 
dom, life, every trace of earthly happiness ! 
We feel that she must, precisely because her 
faith is implicit, artless, absolute. 1 believe it 
is only necessary to consider this, in order to 
recognize the poetic appropriateness of the 
B'dse Geist in the Cathedral scene. It does not 
follow, and I feel compelled to state this here 
to escape misinterpretation, that Gretchen is 
not moved and tormented also in other ways. 
The poem tells this plainly and powerfully. 

C, A. Eggert. 
Chicago, III. 
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A. Six Jolis Contes, avec preface et notes 
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B. French Reading/or Beginners, with notes 
and vocabulary by Oscar Kuhns. New 
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C. Contes fantastiques by Erckmann-Cha- 
trian, edited with brief notes and vocabulary 
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D. Episodesfrom "Sans Famille" by Hector 
Malot, edited with notes and vocabulary by 



I. H. B. Spiers. Boston : D. C. Heath and 
Co., 1899. i2mo, pp. 167. 

E. Moliire's " Les Pricieuses Ridicules," 
edited with introduction and notes by 
Walter Dallam Toy. Boston: D. C. 
Heath and Co., 1899. i2tno, pp. xv+62. 

F. " Scenes de la RtvoluHon francaise "from 
the "Histoire des Girondins" by Alphonse 
de Lamartine, selected and edited with 
notes by O. B. Super. Boston: D. C. Heath 
and Co., 1900. i2mo, pp. vi+157- 

A. It is with a distinct sense of bereavement, 
with a deep feeling of sorrow, that this collec- 
tion of stories is reviewed. In his preface, the 
editor states that he purposes to "continue the 
publication of volumes of the same size." 
With what pleasure, with what confidence 
would texts prepared by this able teacher and 
editor have been welcomed ! 

The following paragraph is from the preface: 

"No grammatical explanations seemed needed 
which a competent teacher could not readily 
give, and therefore it would have been a waste 
of space to offer them in the notes." 

This view of the uselessness of grammatical 
annotation would be correct, if such annotation 
were an end in itself and not a means to the 
better appreciation of the text. Grammatical 
explanations are given, not with the idea of 
teaching a rule for the sake of teaching a rule, 
but with the object of explaining the construc- 
tion of a phrase orsentence, so that the meaning 
of that and future similar phrases and sentences 
may be more accurately grasped. In other 
words, a student knows his grammar, not when 
he can repeat all the rules by heart, but when 
he can apply them with precision. For the 
pupil to wait until the teacher gives the needed 
grammatical explanation, means that he must 
prepare his lessons privately without an accu- 
rate knowledge of the various constructions he 
meets. And, further, every teacher knows 
how likely is a student to remember a gram- 
matical explanation given orally by the in- 
structor to the whole class. This discussion, 
however, need not proceed further now. The 
question, of course, remains of how full this 
grammatical annotation should be. It would 
seem that it all depends on the class of students 
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for whom the text is prepared, and upon the 
acquaintance these have with the language. 

The following corrections would be desirable 
if a new edition of this text be required, as most 
probably will be the case. 20: for toute enttere 
read tout entiire. 24 : insert comma between 
assis and debout. 35 : the expressions comme 
un fondeur de cloches and etre la tner A boire 
might be explained. 36 : the reference in the 
last two lines of this page had better be ex- 
plained. 

As for the notes, it does not seem necessary 
to number them for each page, unless the cor- 
responding numbers appear in the text. 52 : 
insert "polisson or" before "street-boy," so as 
to indicate fully the composition of ' polissonner. 
53 : explain what is understood in a la prus- 
sienne. The end of the note on si is somewhat 
confused. Notice that ti is explained further 
on (p. 54). pardi might be followed by 
"=French/<irrf*««." 55 : correct the note on 
canne-pliant: "a cane that is used as a folding 
chair;" there has been here some confusion 
with the term un siege pliant or, simply, un 
pliant. It might be useful to explain the com- 
position of itrenner. 

B. The editor of French Reading/or Begin- 
ners has shown remarkable ability in the grad- 
ing of his prose selections, which very gradu- 
ally, and consistently.increase in difficulty ,from 
the first simple anecdotes to the final story by 
Erckmann-Chatrian. As the editor writes in 
his preface, these selections are "unhack- 
neyed," the only old acquaintances being 
Daudet's La demiire classe and Le siige de 
Berlin. 

This is perhaps all that can be said in com- 
mendation of this reader. The few poetical 
selections do scant justice to French poetry. 
They represent by no means the best poetry 
that could be read with beginners, even with 
very young beginners. The notes seem to have 
been prepared without much system, and 
quite regardless of the fact that a vocabulary 
follows, many common words and expressions 
being translated identically in both these parts 
of the reader. It would seem that the editor 
had endeavored, by his notes, to spare the stu- 
dent every possible difficulty, or anxiety as to 
the meaning of any expression, and then, not 
deeming this annotation sufficient, had added 



a vocabulary in which most of these explana- 
tions are repeated. There may possibly be 
found in our American institutions some pupils 
who would need such assistance. 

The following changes should be made in 
the text. 20 : 2, for mauvais read mattvaise. 
23: 29, for rtoVread ricit. 24: 9, for le read 
la. 25 : 2g, for ichangirent read ichangirent. 
26 : 15, for fa read ca. 31 : 8, for puis qu' read 
puisou'. 46: 8, insert dash at beginning of line, 
also for 51 : 25. 55 : ig,fond-rieres should be 
divided fon-drieres. 60: 27, explain the ex- 
pression mettre cinq pieds de terre entre eux. 
63 : 2 3. for cdtts read cdtts. 70: 9, insert 
hyphen between eux and mimes, also between 
la and dessus (71: 10). 72: 22, for itouffes, 
read Stouffts. 72: 29, for etait read ttait. 
73 : 18, insert dash at beginning of line, 73 : 
30, for soulevi read soulevt. 74 : 24, for etais 
rea.6 Stais. 74: 25, for operais read opirais. 75: 
27, for un read une. 80: 5, for la read la. 83: 
14, for grandmere read grand? mere. 90: 26, 
insert hyphen between demanda and l-il. 100 : 
11, dele hyphen in tres-en. 103 : 17, for rappeer 
read appeler. 103 : 18, correct diret out. 104 
(note), for clef read clt. 107 : 20, omit hyphen 
between tres and grand, as is generally done 
in this reader, or explain this older spelling. 
109: 29, same remark for tres-fier. 113: 10, 
the hyphen is not desirable at the end of the 
line between j'usqu' and alors, for such separa- 
tion is avoided ; it had better be jus-qu' alors. 
114: 5, for descend- ant read descen-dant. 114: 
21, for qui read qu'. 124: 14, for pelerinage 
read ptlerinage. 131: 2, for inquiries read 
inquiites. 132 : 10, for etablissaient read ita- 
blissaient. 132: 23, for he las read htlas. 137: 
4, for eveilla read tueilla. 147 : 24, insert dash 
at beginning of line. 152 : 16, for trbs-sombre 
see remark on 107 : 20. 159 : 28, see remark 
on 107: 20, also for 174: 18 and 26. 176: 
1, for vo vous- read vous vo-. 176: 12, for 
dijd read dija. These frequent errors of ac- 
cent should be noted. An editor should not 
make those very mistakes that teachers have 
to correct so often and so carefully in the ex- 
ercises of American students. 

As illustrations of useless and actually harm- 
ful annotation, especially in a text accompanied 
by a vocabulary, may be mentioned the follow- 
ing, the remarks in parenthesis being by the 
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reviewer. 199 : ayant soif, being thirsty ; 
lurent, pret. of lire (see vocabulary under 
lurentl); je voudrais Men savoir, I should like 
very much to know ; ily a, there is (see vocab- 
ulary under avoir and ill y is not given at all 
in vocabulary!); Ih-dessous, under there (see 
voc. under dessous and IA /); se mil, began (see 
voc. under met/re I); aux environs, in the 
neighborhood. 200: se met en route, starts out 
(see voc. under mcttrel); chansons, nonsense 
(see voc. nnder chansons I); en invoquant, by 
invoking; ce que, what, literally=that which 
(see voc. under eel); tevoilh, here you are (see 
voc. under voilh, where te voili is translated 
"there you are"!); bien, good; 201: grille, 
iron railing (translated "iron gate" in vocabu- 
lary !); «' . . que, only (see voc. under que, ne 
not being given at all !); d'apris, according to 
(see voc. under aprisl); je te chasserai, I will 
discharge you ("bunt, drive away, dismiss" 
being given in voc. under chassert); se ra- 
rifiaient, grew rarer (translated "become rari- 
fied" in vocabulary!); avangaient toujours, 
kept on advancing; en chceur, in a chorus 
(translated "in chorus" in vocabulary!). 
Twelve such notes are found on page 202, and 
so on up to page 237. 208: for fa read c<\. 
220: for "revieille" read "reveille." 221: 
agrandeeau does not mean "with fresh water." 
222 : no explanation follows grand 'peur. 230 : 
"I don't care for anything else" is not a good 
translation of tout le reste ne me regarde pas ; 
and "stop a moment" is a poor rendering of 
tenez. 235 : que is not equivalent to lorsque, 
but is used to avoid its repetition. 

The vocabulary is itself rather carelessly 
prepared. Two general mistakes should be 
mentioned. First, the feminine of the adjec- 
tives should be indicated by placing a hyphen, 
in the masculine form, before that part of the 
ending which changes ; for example, heureu-x, 
-se, not heureux-se. Otherwise the student 
may be confused by such forms as the follow- 
ing, taken from the vocabulary : abondant-e, 
blanc-che, public-que, grec-que, heureux-se, 
sirieux-use, doux, douce, persecuteur-trice, 
reveur-use, receveur-euse. Consistency should 
surely be found in a vocabulary. Secondly, 
most past participles are given as adjectives in 
the vocabulary. That a past participle is usedas 
an adjective, does not make it one. But this 



mistake is not consistently followed. Assitgi 
and a few other forms are called participles, 
but the following are given as adjectives: 
cloui, coifft, comptt, confondu, difendu, di- 
fonce, degrossi, dimanteli, etc., etc. The 
same remark applies to some present parti- 
ciples, which are erroneously given as adjec- 
tives. 

The following changes should be made in 
the vocabulary, s'acheminer: dele "towards." 
agir: insert de after s' — . aieul: for aieux read 
aieux. Allemand: dele "a." Anglais: dele 
"an." For apprehension read apprehension, 
appuyer: dele "on" after "rely." armorit: 
"on" had better be omitted. Why translate 
les assiigtsf au dela, au-dessous, au-dessus, 
au-devant and aa/owrarenot prepositions un- 
less followed by de. autant: dele second "as." 
For bless) read blesse. For bleu® read bleuti. 
For ca read ca, and insert "fa, contraction for 
cela." complet: for -He read -He. compte: in- 
sert de after tetiir— and se rendre — . For con- 
cierge read concierge, connaissance : insert 
de after avoir—. c6tt: insert de after du— . 
coucher: insert "at" after "take aim." Insert 
de after se dibarrasser. difaire : insert de after 
se—. digager: insert de after se— if "come 
from ' 'be given as a possible rendering. For deja 
read dtjh. For dementi read dementi, demi: 
why give & demi mort and It demi pdmi when 
A demi is translated ? and for p&mt read pdmi, 
also insert hyphen before heure. Insert de 
after se dfpartir. For desagrieable read dt- 
sagriable. ditour: the mention of "stream" is 
confusing ; insert "of a," or "in a." For di- 
vouement read denouement. For devouer read 
drvouer. diriger: dele "towards" and "to." 
drapeau : what sort of "band" is meant ? ^car- 
ter: insert de after s'— . tgard: insert de after 
<i /' — . For igoisme read tgoisme. For igo- 
iste read igoiste. elle: insert hyphen before 
mime, s'empresser: dele "to." enfancemcans 
"childhood "rather than "infancy," which may 
be rendered by premiere enfance. envie: in- 
sert de after avoir—, and & after porter—, 
essuyer: place "one's face, hands" in paren- 
thesis. For eteindre read iteindre. itonner: 
dele "at." ttude: insert de after /aire—. For 
extenue read extinut. fafon : insert de after 
ala—.fauve: does bete fauve mean "deer" 
when in the singular?/?/*.- insert de afters* 
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/aire une — . fondre: insert "into" before 
"tears." /unebre is not explained, but doubt- 
less funereal should be its rendering as this 
latter is not a French word, garder: insert de 
after se — , and "from" after second "keep." 
gens: "people" should not be in italics, grdce: 
insert a or de after /aire — , and read de for des 
in action des — s. grand'-ntere and grand'- 
messe: dele either the hyphen or the apostro- 
phe, grimace: insert la, une or des after /aire. 
For helas read htlas. For herotque read hiro- 
ique. For inestimable read inestimable. For 
intvitablt read inevitable. Insert t in in- 
staller, instar: insert de after 4 /' — . inttrieur 
is a noun as well as an adjective. Insert e in 
interpeller. For irrbprochable read irrlpro- 
chable. joue: insert "at" after "take aim."/<?«r: 
insert the expression de jour en jour found 
under de.jusque: "even" is not a good trans- 
lation of j'usqu'i ce que. la : insert hyphen be- 
fore dessous and dessus. Insert de after le 
long, marcher: insert marche instead of dash 
after ca. Insert » in matin. For miche read 
miche. For menage read minage. mellre: 
insert d after se — . Insert v in observation. 
For <w«V read ouie. Insert the word p&mt trans- 
lated under atom, paysan is a noun, not an ad- 
jective. Vox plcheur ("sinner") read ptcheur. 
politique: why insert la. prichi-pricha had 
better read prichi, prtcha. prodigality is not 
translated. Insert s after quatre-vingt. quoi: 
"something" is not the best rendering of de 
quoi. For recueilU read recueilli. For re- 
habilitation read rthabilitation. Insert the 
word rempailler. For r««f^ar/read rempart. 
For reparti read riparii. repartir: "answer, 
say in reply" is repartir; "set out again" is a 
correct rendering of repartir. semblant: insert 
de after /aire— >. Insert tin serviteur. In what 
connection does tabatih-e mean "skylight, flat 
roof?" tirer: insert de after se — . Insert m. 
after travers. Insert (4) after tressaillir. 
usage: insert d<? after at' — . volte is not best 
translated by "shower." 

The irregular verbs in the vocabulary are 
referred by number to a list of irregular verbs 
printed at the end of this text. 

It is a pity that the editor should have al- 
lowed this reader to appear in its present shape. 
He has not done himself justice, as those must 
acknowledge who examine carefully his most 



recent text, and are acquainted with his pre- 
vious work. 

C. The Conies /antastiques of Erckmann- 
Chatrian present most fascinating reading, and 
are a welcome addition to the texts already in 
existence. This particular edition contains 
several errors that might have been avoided. 
The notes are placed at the foot of the pages, 
an advantage in sight-reading, but a disadvan- 
tage in regular class-room work, since most 
instructors will acknowledge that expressions 
explained in notes are generally soon forgotten 
by students, and that a learner's memory will 
not be benefited by having the notes before his 
eyes. This disadvantage would be felt espe- 
cially in texts prepared for beginners. It is also 
a pity that the editor should have omitted 
passages without stating where these omissions 
are made. 

The Introduction gives a very good idea of 
the lives and partnership of the two authors. 
The following changes should be made in the 
text and in the notes. 4 (note on florin) : the 
expression "are best left untranslated" is am- 
biguous. 6: why translate hitiroclites when 
this word is given in the vocabulary? a/orce 
d'ttre vrai need not be explained. 8: the 
Dutch van does not generally denote noble 
descent. 12 : a double tour refers to the action 
of turning the key twice, and therefore "locked 
and bolted" is not the best rendering, remis 
en verve need not be translated. 15 : note the 
spelling "calaboose" in first note, but "ca- 
boose" under violon in the vocabulary, the 
former being the correct term. Garnies de 
hottes need not be translated ; rather give hotte 
in vocabulary. 16: why state that resoUment is 
used ironically? 25: /ond had better be given 
in vocabulary as meaning "background." 27 : 
a pu me voir need not be translated. 38 : je 
f ai /ail triser need not be translated, but give 
viser in vocabulary. 39: the rendering "it is 
the best we can do" is ambiguous; "thing" 
might be inserted after "best." 42: 9, read 3 
for 4. 43: why translate snr la table? 45: 
a feeil exerct need not be translated, and so 
with the following notes : que je dus /aire, au 
secoursl a V assassin, assujettir, finirent par 
s'iteindre, qu'on s'imagine, rApts, s'il nous 
/out, en consequence, se gardirent Men de 
parler, bon en/ant, ne se serait guire doutt, 
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devait . . m'en vouloir, mis a la chatne, etc., 
etc. Most of these notes are translations of 
words or phrases which should be worked out 
by the student with the aid only of the vocabu- 
lary. These further changes suggest them- 
selves. 49 : 2, for he read hi. 55 : does le troi- 
siime mean strictly "the third floor?" 73: 17, 
pritani I'oreille might be explained. 74: to 
translate coquelicot by "crimson" gives a 
wrong idea of the meaning of this word. 78: 5, 
par trois fois might be explained. 85 : la 
grande rue had better be explained. 87 : 14, 
explain the exact rendering of quinze jours. 
95: 4, for alliers read halliers or allies; if 
the former, then insert the corresponding ren- 
dering in the vocabulary. 103: 26, explain 
jene me sttis pas encore sentiderien. 108: 12, 
explain un beau matin. 109: 14, for laperau 
read lapereau. 122 : 3, explain sur ce. , 130 : 6, 
insert hyphen between dis and je. 131 : 22, 
for descendimes read descendtmes. 133: 26, 
explain tcriture Iris-cottrante. In the note, 
"indicate" had better be "suggest." 

The vocabulary is not faultless. The parts 
of speech are not indicated ; only the genders 
of the nouns are given, accomplir: dele second 
accomplir. accroire: it might be stated that 
this verb is used only in the infinitive and 
always in connection with /aire, accrotipir (s'): 
the reflexive pronoun had better precede the 
verb in this and all similar cases. The se- 
quence of words should be maintained, and 
therefore de, for example, should follow imme- 
diately il s'agit under s'agir, as otherwise con- 
fusion might arise. Compare arriere (en), 
autour (de) and aupres . . (de). For affut read 
affHt. aigle: is the feminine used only in the 
sense of "(female) eagle" in this text? Insert 
de after apercevoir. apres: insert hyphen 
before midi. Does avant mean "in front of?" 
avenir: why insert "the?" For cors read cor. 
For dlbarrasser read dibarrasser. For de- 
cripit read dicrtpit. diable : insert comma 
after "devil." douter: insert de after se — . 
Insert i in effroi. empicher : insert de after s' — . 
en: why a dash before "it?" For ivhtement 
read h/inement. faire: insert "say" as one of 
the meanings ; the reference under fit is not 
sufficient. For fiancailles read fiancailles. 
For fumie read futnie. For geolier read ged- 
lier. For grtdin read gredin. intiresser : dele 



apostrophe. For lumitre read lutniire. met- 
tre: insert A after se— . mieux: "do rather" 
is not clear. For noeud read nceud. nouvelle : 
"novel" had better be qualified by "short." 
oil; use of dash is not clear, petit: insert — e 
before —fille. Insert quinze to explain expres- 
sion quinze jours, recherche: insert de after 
& la — . remonter: use of dash is not clear. 
risoudre: insert a after se — . rumeur: for 
"tumutl" read "tumult." For stcritaire read 
secrttaire. Insert de after (se) souvenir and 
t&cher. tenir: insert a after s'en — . lirer: in- 
sert de after se— . vapeur is masculine when it 
means "steam-boat." violon: for "caboose" 
read "calaboose." 

This text would seem to he a labor of love on 
the part of its editor. One can imagine its be- 
ing prepared at odd moments, for the sake of 
recreation, and because of the intrinsic worth 
of these tales. This is not necessarily adverse 
criticism. Enthusiasm is as essential as schol- 
arship in the preparation of texts, as in every 
other endeavor. The very best results will, 
however, come only from the union of these 
two qualities. The present editor is enthusi- 
astic, perhaps it would be better to say that he 
is in love with the text he is preparing, the 
tales themselves form fascinating reading, 
and these are sufficient reasons for introducing 
this edition in our schools, even in our colleges. 

D. This is an excellent edition of Sans 
Famille, a story that always proves attractive 
to its readers. The preface contains a short 
notice of Malot, which might be somewhat 
fuller, though, after all, the introduction is per- 
haps the least important part of a text prepared 
distinctly for beginners. The actual mistakes 
in the text are not numerous. 5 : 15, for revol- 
ter read revolter. 9 : 16, aussi tSt is usually 
spelled aussitdt, though, in this case the sepa- 
rated form would seem preferable. 21 : 17, a 
la fin might be explained. 36: 24, insert 
hyphen between dit and il. 50 : 32, for ladite 
read la-dite. 57 : 24, attention might be called 
to the form restes-y. 93 : 9, je me doutais . . 
que might be explained, since the vocabulary 
has only the form se douter de. 

The notes are carefully prepared. 121 : 
qu'est-ce que c'est que is not necessarily 
"strongly" emphatic. 122: the expression 
"elegant uses" of the subjunctives, though 
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common, is not quite accurate, and really 
does not mean much of anything. "Now" 
need not be introduced into the literal trans- 
lation of je n' avals plus gtt'a. The note on en 
is confusing. 123: autres is frequently used 
after nous and vous, but eux autres is not em- 
ployed to mean "they with a stress on the 
word." 125 : it is not best to translate il fait, 
when referring to weather, etc., by "the 
weather is." The literal translation of ilne 
faisaitpas du vent should be "it was not mak- 
ing any wind," rather than "the weather was : 
not a breath of wind." How awkwardly would 
it sound, and actually how inaccurate would it 
be, to translate literally il/aisaitnuit (100: 32) 
by "the weather was : night," and, however, 
this is the literal rendering the editor would 
evidently have the student give, judging from 
his note on p. 127. 126: is "glimmerings of 
dawn" the most accurate translation of tclair- 
ciesf 127: "honest" need not be introduced 
in the literal translation of couleur de notre 
argent, since there exists in English an expres- 
sion similar to this French phrase. 

In the vocabulary it would be better to print, 
for example, heureux,-se as follows: heureu-x, 
-se, and so with all similar adjectives. The 
meaning of avoir affaire a might be given. 
archet: place "fiddle-" in parenthesis, cam- 
brer: "the head" might advantageously be 
substituted for "the shoulders," and is this 
verb not used reflexively in the text ? ce : is ce 
que not found in the text ? A centime is not 
the "tenth part of a sou or cent, therefore=2 
mils (sic/);" a son or cent is worth only five 
centimes; the term gros sou is however fre- 
quently applied to a ten-centime piece, dicou- 
page and dicoupure could mean "carving" in 
some cases. Such rendering, though doubtless 
correct for this particular text, shows the dis- 
advantage of a special vocabulary. In this 
case, "carving" is only a special meaning, 
is not the most common translation, of these 
French words. This observation is in no wise 
a slur on the care with which this particular 
vocabulary has been prepared, but it does sug- 
gest wherein lies the danger of special voca- 
bularies, now such common features of modern 
language texts. See, for example, francais, 
rendered "French language." gendarme : the 
rendering "(armed) policeman" conveys a 



wrong idea, except so far as the etymology of 
gendarme is concerned, ladite had better be 
la-dite, and ledit, le-dit. matamore : since the 
etymology of this word is given, it might be 
well to state that this term comes originally 
from the Spanish, mhne : insert de after il en 
est de — . Isplein ever best translated "mid" 
when not preceded by en? (se) prelasser : "to 
strut" would seem a better rendering than "to 
ride grandly." printemps: why the capital 
letter in "Spring?" propre: a distinction 
should be made in the renderings "clean, 
proper, own." For reflexion read reflexion, 
rttif: "rebellious" is not the best translation. 
Insert (se) before taire. "Cooling draught" 
is not the best rendering for tisane. 

The editor of Sansfamille has done his work 
well, but a criticism of this text should not end 
without giving the publishers their due. The 
texts published under the title "Heath's Mod- 
ern Language Series" are attractive in every 
way. Students will find the size of these texts 
very convenient ; the printing is excellent, and 
the proof-reading is done with great care. 

E. Its clear typography is a distinctive fea- 
ture of this edition of Les Prtcieuses Ridicules, 
another text in "Heath's Modern Language 
Series." In the present case, this quality is 
doubtless rendered the more prominent by 
contrast with other editions of the French 
classics, marvels of scholarship in introductions 
and notes, but so closely printed that the eyes 
of both teacher and student must suffer. In 
Heath's edition, the print is clear and of good 
size, and the spacing is generous. 

The editor's share of the work is well in keep- 
ing with the publishers'. The Introduction is 
interestingly written, though it is not even. 
The second part, on La Socittt Prtcieuse, is 
better than the part that deals with Moliere 
himself, for the style of the latter tends to be 
heavy. On p. vii, the statement "nor can 
French literature in general produce any name 
more distinguished than his" forms a weak 
ending to this part. What is meant, in this 
particular connection, by French literature "in 
general?" At the bottom of p. vii, it is not 
evident whether it is "strange" that a "ten- 
dency toward measure, smoothness and refine- 
ment is natural to the French," or whether it 
is "strange" that such a tendency should be 
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accompanied by "the frank vivacity of I' 'esprit 
gaulois. 

1 : 27, qu'on ne laisserait pas de /aire sans 
mot might be explained. 5 : why print "Acte 
I" on this and the following pages? 12: 17, 
explain la bonne faiseuse, as also la bonne 
ouvriire (33: 13). 15: 9, explain the term 
filofie, and also prud homie (21 : 5). 33 : 1, how 
is it possible to know to what celle-li refers, and 
to understand the joke contained in the next 
line, if (II donned sentir les cheveux poudris 
de riz) be omitted? 43: 3, for querir read 
qulrir. 

The notes are prepared for the use of stu- 
dents who do not intend to make a very critic- 
al study of Moliere. 54: de sorte que is an in- 
correct rendering of que in queje les vois. 56 : 
dame is also explained as standing for Notre 
Dame, and thus being an invocation to the 
Virgin Mary. 57: for Qui-da read Oui-da. 
60 : under chaussettes, the wording "at present, 
'socks' " is not sufficiently clear. 61 ; refer to 
p. 14: 1, in note on il tie fait que sortir. 62: 
"homely," in note on p. 41 : 1, is good ; is it to 
be understood with the English or the Ameri- 
can meaning? 

This edition, though not being so scholarly 
as, for instance, that of Fasnacht's, is prepared 
with all necessary care, and will be welcomed 
by those teachers who do not intend to make 
use of the lengthy introductions and exhaus- 
tive annotations usual in Macmillan's Foreign 
School Classics. Which edition is most desir- 
able for any particular class, must be decided 
by the teacher himself. There is a call for both, 
and the simpler annotation and less preten- 
tious introduction of the American edition 
answers a need felt by many instructors and 
private readers. 

F. The Seines de la If evolution francaise 
is still another of "Heath's Modern Language 
Series." Many passages in Lamartine's His- 
toire des Girondins have been omitted in this 
edition, but these omissions are not indicated 
in the text. The Biographical Sketch is not 
wonderfully inspiring ; it contains too many 
bare facts and dates. The first chapter, from 
p. 1 to p. 8, seems to be written in an entirely 
different style from the remainder of the text. 
It is not well composed, and even contains 
some sentences which are faulty in construc- 



tion. Is Lamartine responsible for this part? 
Or is this the "introductory chapter" "con- 
densed chiefly from Mignet's History of the 
French Revolution," which the editor mentions 
in his preface ? 

4: 1, insert comma after promena. 4: 12, le 
lendemain ij is badly expressed, and so is et 
porta toutes ses armes en triomphe (5 : 1). 5 : 
11, does armes qualify pelotons or on J 5: 14, 
is un jour de guerre a common expression ? 
7: 10-24, this passage might be improved, as 
also the next paragraph. 8: 24, toute cette nuit 
sounds strangely. 28 : 31, veto had better be 
spelled vito throughout the text, as it is on p. 
147. 38: 32, for tant des read tant de. 68: 4, for 
trailles read (raillis. 69 : 20, for souvrainett 
read souveraineti. 118: 1, for Sieve read ilevi. 
120 : 6, is not fimporte sur a mistake for Pem- 
porte sur, in spite of the note on p. 155 ? The 
small number of misprints in this text speaks 
well for the care given to the proof-reading, 

Many notes are unnecessary, such as faire 
partde, corps de garde, faire feu, allait crois- 
sant, relais deposte, lands, tmotion, une fois 
le pontfranchi, d'un coupd'ceil, c' en est fait de 
tnoi, par cela mime, a F Stranger, s' engouffrent, 
imposed, qu'ils'encoiffe, etc., etc. 145: isthe 
note on p. 26 ; 14 correct ? de plus pres means 
"nearer," with apparently the sense of "closer 
to the king;" that is, the king formerly had 
been spared this expression of the people's 
anger, but now he feels it all around him and 
close at hand. 147 : for Carroussel read Car- 
rousel. 151 : the note on maison de Montreuil 
(85 : 10) is omitted ; therefore add this note and 
read 2 for 1 before retours. 

The principal fault of this edition lies in the 
large number of translations of simple words 
and phrases given in the notes. The text itself, 
dealing as it does with an important period in 
French history, should prove interesting and 
instructive to students. 

Edwin S. Lewis. 
Princeton University. 

ENGLISH LANGUAGE. 
The Metaphor: A Study in the Psychology of 

Rhetoric. By Gertrude Buck, Ph. D. 

The Inland Press, Ann Arbor, Michigan. 

Contributions to Rhetorical Theory, ed. Fred 

Newton Scott, v. 78 pp. 
The present study will repay the careful at- 
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